


The repertoire on this recording is inspired by the presence of two of America’s most important
musical figures at St. Bartholomew’s Church in New York City: Leopold Stokowski and Amy Beach.
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In 1905 Leopold Stokowski was brought from his native London
to New York for his first American musical post, as organist and
choirmaster of St. Bartholomew’s. He had been one of the youngest
students ever admitted to the Royal College of Music and passed
the challenging Fellowship examination from the Royal College of
Organists while still a teen. The first mention of him in the American
press, an October 5, 1905 notice in The Musical Courier, remarked that
“it is safe to say he is the youngest organist Saint Bartholomew’s has
engaged. He is well known in London as an orchestral conductor.”

And it is as an orchestral conductor that he went on to enormous
critical and popular success, as music director of the Philadelphia Orchestra and founder of the
American Symphony Orchestra.

On April 16,1972, two days before Stokowski’s 90" birthday, the legendary maestro returned to St.
Bartholomew’s for a program that combined his first major musical ensemble, St. Bartholomew’s
Choir, with his current one, the American Symphony Orchestra, which he had founded in 1962.
It had been 67 years since he assumed the music directorship of the church and the program
featured repertoire familiar from those early days. It was presented during the penitential season
of Lent and thus included three introspective works: Adoramus te, Christe of Palestrina, Jesu dulcis
memoria of Victoria, and Mozart’s late masterpiece Ave Verum Corpus.

Throughout his career, Stokowski included new music alongside the old masters and, on this
occasion, the repertoire included the world premiere of his own recently composed Pianissimo Amen.
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Rounding out the music from that era on this recording is Charles Villiers Stanford’s much-loved
Te Deum in B-flat. Stokowski studied with Stanford at the Royal College of Music (where Ralph
Vaughan Williams was among his classmates) and included a number of his teacher’s works in
the choral repertoire of his day. During his tenure at St. Bartholomew’s, Stokowski is known
to have played Bach’s “Little” Fugue in G Minor seven times for church services and twice in
recital. The work also entered the popular concert repertoire thanks to his later arrangement
of it for full orchestra.

In the years after Stokowski’s time as a youthful organist at the church,
another important musical figure took up residence there: composer
Amy Beach. Beach became the first American woman to achieve
widespread recognition as a composer, including large-scale works
for orchestra and chorus. Her music was performed by the Boston
Symphony, the Handel and Haydn Society, the Symphony Society of
New York (a parent ensemble of the New York Philharmonic), and she
was commissioned to write major works for the World’s Columbian
Exposition in Chicago and the Trans-Mississippi Exposition.

After moving to New York, she would become de facto composer
in residence at St. Bartholomew’s for many years, writing much sacred music for the choir and
developing a close association with two successive music directors: Arthur Hyde and David McK.
Williams. Williams performed 27 of her choral works over the years, as well as her last published
composition, her only work composed for the organ, Prelude on an OId Folk Tune, on the famed
instrument at the church. Although an arrangement of an Irish folk melody, “The Fair hills of Eire,
O!” the work is highly chromatic, revealing Beach’s admiration for the music of Richard Strauss
and Richard Wagner, traits already heard clearly in her earlier Communion Service in A.



St. Bartholomew’s Choir

St. Bartholomew’s Choir is comprised of eighteen professional singers as well as highly
accomplished volunteer singers. The choir is the primary ensemble at St. Bartholomew’s Church,
Park Avenue, where they sing for Sunday services, on feast days, and as part of the Church’s Great
Music concert series. From Carnegie Hall and Lincoln Center, to the Jazz Standard, individual
members of the Choir are also heard in concert in the most important venues in the city and
beyond. They can be heard on three CD recordings: O, for a thousand tongues to sing; Sing, choirs
of angels and A child is born in Bethlehem, all on the Ethereal label. The choir has been heard on
National Public Radio’s Performance Today as well as CNN and CNBC. A recent appearance on
Now hear this, presented by PBS Great Performances, was hailed as “among the highlights of the
show” by the Wall Street Journal.
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Square, the only Catholic choir school for boys in the United
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has performed with the Juilliard Orchestra and is a frequent organ recitalist throughout the
United States. Pattavina earned Bachelor’s and Master’s degrees from the Juilliard School, where
he studied with Paul Jacobs.



Charles Villiers Stanford
TE DEUM
Te Deum laudamus, attributed to St. Ambrose of Milan (c. 339-397)

We praise thee, O God: we acknowledge thee to be the Lord. All the earth doth worship thee:
the Father everlasting.

To thee all Angels cry aloud: the Heavens, and all the Powers therein.

To thee Cherubim and Seraphim: continually do cry, Holy, Holy, Holy: Lord God of Sabaoth;

Heaven and earth are full of the Majesty: of thy glory. The glorious company of the Apostles:
praise thee.

The goodly fellowship of the Prophets: praise thee. The noble army of Martyrs: praise thee.

The holy Church throughout all the world: doth acknowledge thee; The Father: of an
infinite Majesty;

Thine honourable, true: and only Son; Also the Holy Ghost: the Comforter.

Thou art the King of Glory: O Christ. Thou art the everlasting Son: of the Father.

When thou tookest upon thee to deliver man: thou didst not abhor the Virgin’s womb.

When thou hadst overcome the sharpness of death: thou didst open the Kingdom of Heaven
to all believers.

Thou sittest at the right hand of God: in the glory of the Father. We believe that thou shalt come:

to be our Judge.
We therefore pray thee, help thy servants: whom thou hast redeemed with thy precious blood.
Make them to be numbered with thy Saints: in glory everlasting.
O Lord, save thy people: and bless thine heritage. Govern them: and lift them up for ever.
Day by day: we magnify thee; And we worship thy Name: ever world without end.
Vouchsafe, O Lord: to keep us this day without sin. O Lord, have mercy upon us: have
mercy upon us.
O Lord, let thy mercy lighten upon us: as our trust is in thee.
O Lord, in thee have | trusted: let me never be confounded.

attr. Giovanni Pierluigi da Palestrina
ADORAMUS TE, CHRISTE
Antiphon for Good Friday

Adoramus te, Christe,

et benedicimus tibi:

quia per sanctam crucem
tuam redemisti mundum.

Wolfgang Amadeus Mozart
AVE VERUM CORPUS, K. 618

c. 13" century Eucharistic Hymn

Ave verum corpus, natum de Maria Virgine,

vere passum, immolatum in cruce pro homine:
cuius latus perforatum unda fluxit et sanguine:

esto nobis pragustatum in mortis examine.

attr. Tomas Luis de Victoria
JESU DULCIS MEMORIA
Attributed to Bernard of Clairvaux (1090-1153)

Jesu dulcis memoria
dans vera cordis gaudia:
sed super mel et omnia
ejus dulcis praesentia.

We adore thee, O Christ,

and we bless thee:

because by thy holy cross

thou hast redeemed the world.

Hail, true Body, born of the Virgin Mary,
having truly suffered, sacrificed on the cross
for mankind,
from whose pierced side water and blood flowed:
Be for us a foretaste in the trial of death.

Jesus, the very thought of thee
with sweetness fills the breast!
Yet sweeter far thy face

to see and in thy Presence rest.



Amy Beach
COMMUNION SERVICE IN A
From the Book of Common Prayer (1928)

SANCTUS

Holy, Holy, Holy, Lord God of, hosts, Heaven and earth are full of thy glory: Glory be to thee,
O Lord Most High. Amen.

GLORIA IN EXCELSIS

Glory be to God on high, and on earth peace, good will towards men.

We praise thee, we bless thee, we worship thee, we glorify thee, we give thanks to thee for thy
great glory, O Lord God, heavenly King, God the Father Almighty.

O Lord, the only-begotten Son, Jesus Christ; O Lord God, Lamb of God, Son of the Father, that
takest away the sins of the world, have mercy upon us.

Thou that takest away the sins of the world, receive our prayer.

Thou that sittest at the right hand of God the Father, have mercy upon us.

For thou only art holy; thou only art the Lord; thou only, O Christ, with the Holy Ghost, art
most high in the glory of God the Father. Amen.

Leopold Stokowski
PIANISSIMO AMEN

Amen.
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The Organ

The Aolian-Skinner pipe organ at St. Bartholomew’s Church is the largest in New York City and
one of the quintessential examples of the American Classic organ. The instrument in the present
church was originally built by Ernest M. Skinner of Boston in 1918 and incorporated pipes from
instruments in the previous building by Hutchings of Boston and Odell of New York. The Skinner
organ was a double organ, placed in the chancel and west gallery, and was one of the firm’s most
prestigious instruments.

Expansion of the organ began in 1927 and the Celestial organ was added in 1930. Located in the
dome 110 feet above the crossing, this department contains ethereal celestes, colorful flutes,
orchestral reeds, and brilliant trumpet stops on elevated wind pressure. The reflective dome
imparts a distinctive quality to these voices. In 1937, the west gallery organ was replaced by
/Eolian-Skinner under the direction of G. Donald Harrison. These divisions were designed to
provide resources appropriate to renaissance and baroque repertoire. The chancel divisions
were revised in 1953 and a new Positiv division was added. The last major rebuilding of the
organ took place in 1971 and the entire instrument was tonally refinished by Donald M. Gilett of
/Eolian-Skinner. This was the final project completed by the company, which ceased operations
in 1972. The organ comprises 12,422 pipes, with 168 stops, 225 ranks, and is tonally unchanged
since 1971. A complete restoration of the Celestial organ was completed in 2017.

St. Bartholomew’s organ may be regarded as the final development in the tonal evolution of
the American Classic organ, as built by Aolian-Skinner. In the clear and articulate ensembles
throughout the instrument, the skillful inclusion of the romantic and orchestral stops by E. M.
Skinner, Hutchings, and Odell, the organ stands as a monument which lends itself with ease to
the full demands of the organ repertoire.

In 2006 a movable five-manual console was built by Harris Organs, Inc. and designed to
harmonize visually with St. Bartholomew’s chancel furnishings. It incorporates many elements
common to Aolian-Skinner consoles, while incorporating newer technologies that offer vastly
greater flexibility in controlling the tonal resources of such a massive instrument. Its cabinetry is
of fumed solid quarter-sawn white oak and polished mahogany.



ST. BARTHOLOMEW'’S CONSERVANCY
Restoring a National Historic Landmark

St. Bartholomew’s Conservancy is a 501(c)(3) nonprofit organization dedicated to helping
restore and preserve the exterior and gardens of the St. Bartholomew’s site, a treasured New
York City landmark and, since 2016, a National Historic Landmark. The site is home to one of the
world’s largest and most distinguished musical instruments, a 12,422-pipe masterpiece of organ
design and construction set in the four walls and dome of the acoustically visionary building that
houses it. The building and the instrument are, in effect, inseparable, making the Conservancy’s
mission to help restore the building exterior an essential step toward preserving both. Please
visit www.stbconservancy.org.

In Tribute

St. Bartholomew’s Conservancy is profoundly grateful to Bruce Horten and Aaron Lieber for so
generously underwriting this recording. Stokowski and St. Bartholomew’s Choir: A Prodigious Pairing
is a tribute to them both.
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